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Abstracts
CREATING AND RECREATING A GARDEN: THE SWEDISH GARDENER DURING THE 18th CENTURY

Research on historic gardens has often focused on the garden as a work of art, concentrating on its designer or its commissioner. Despite his central role and his activities, the gardener, more often than not, is completely overlooked in this field of research. He is often perceived as an intermediary, employed simply to give form to intentions defined by others. But a garden is an evolving phenomenon, in which form and contents are created and recreated by a broad variety of actions and decisions. The gardener’s know-how, his contacts and his managerial competence can have a notable influence on the production of the garden’s revenues. The present study shows how, with tacit and often empirical knowledge, a talented gardener was absolutely essential to the good running of a garden in the Sweden of the 18th century. His work involved taking care of the garden, helping it evolve, developing an underlying idea, giving this idea justification and transforming it when required. He also had to organise work in the garden, train apprentices and companions, manage an enterprise, keep accounts, accompany visits to the garden and master, or even develop, new horticultural techniques. The study of gardeners and of their work can therefore contribute to a better understanding of the work of art that the garden represents and its processes of creation.
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A GARDEN IN PROGRESS: THE ‘ORCHARDS’ OF THE APOSTOLIC PALACE OF AVIGNON UNDER POPE URBAN V (1364-1366)

The accounts of the Avignon papacy, held today in the archives of the Vatican, allow us to follow the different stages in the laying out of the gardens that surrounded the apostolic palace during the fourteenth century. The garden created between 1364 and 1366 at the instigation of Urban V (1362-1370) was one of the most important of these gardens. Centred on the construction of a new edifice, the ‘orchard building’, flanked by a tower, the project resulted not only in the reorganisation of the old garden of Benedict XII, which was divided into two sections, but also in the creation of an entirely new garden, called the ‘new orchard’, which encompassed the former garden of Clement VI and practically doubled the surface occupied by the palace gardens. With their enclosing walls, green lawns, turf seats, trellises and open semi-circular arches covered with vines, these gardens of Urban V were close in their inspiration to those of the earlier popes. But the ‘new orchard’ also received some new elements which were more unusual for the palace: a garden pavilion, a well, equipped with a bucket-chain, and shelters for peacocks. In its architecture and its position at the very centre of the garden, the new building commissioned by Urban V, which included, amongst other elements, a studium, seems to be the expression of a wish to open up the private apartments onto the gardens, and, in particular onto an intimate, isolated garden, offering an environment propitious to study.
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THE VINCENNES ZOO, OR THE ‘MYSTIQUE OF THE ROCK’

The zoo at Vincennes was inaugurated on 2 June 1934 after a first zoo had opened during the Colonial exhibition of 1931. It was designed by the German firm of Hagenbeck, from Stellingen, near Hamburg, in a climate marked both by anti-German and colonialist sentiments. For the first time in France, this zoo afforded visitors views of wild animals moving about within vast enclosures without bars. The animals were kept in by deep, concealed surrounding pits, calculated to prevent the animals from jumping over them, all of this set off against a decor of an artificial rock. In 1934, the architect Charles Letrosne, who had been commissioned to design the zoo by the Paris Muséum d’histoire naturelle, visited the principal European zoos and was particularly struck by the originality of the ones he saw at Munich and Stellingen, and probably too by the artificial rock at Budapest. Despite protests from the director of the Ménagerie of the Jardin des Plantes, Édouard Bourdelle who was entrusted with drawing up the design brief for the zoo, he gave preference to an ‘all rock’ scenography, even for animals of which this was not the natural habitat. Of more abstract inspiration than the German model, and with some zoomorphical features, the rock designed by Letrosne is an architectural curiosity, which can be appreciated today thanks to several hundred unpublished documents and plans recently accessed by the central library of the Muséum national d’histoire naturelle. The understanding of the rock’s history, necessary for the recent renovation of the structure, opened up some doctrinal debates which are still running today. The renovated zoo is to be reopened in 2012.
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FONTAINE-LESTANG, THE BISHOP OF CARCASSONNE’S GARDEN AT TOULOUSE

The region of Lower Lardenne has been known since Antiquity for its rich water resources. The Fontaine-Lestang domain, constituted at the end of the 16th century, takes its name from this abundance of water and from the name of its creator, Christophe de Lestang. As bishop of Carcassonne, he called on the Toulouse architect Pierre Souffron and the hydraulic engineer Horatio Ferray to lay out his garden at the beginning of the 17th century, the work being carried out mainly between 1603 to 1607. The iconography of the marble fountains was inspired by Ovid’s Metamorphosis and by Poliphilo’s Strife of Love in a Dream. A ‘carré en île’ (‘squared island’), an artificial grotto and various surprise fountains are reminiscent of garden designs of the second half of the 16th century north of the Loire. This remarkable garden did not survive long after the death of the bishop of Carcassonne, in 1620. Unable to pay for its upkeep, the various owners gradually left it go to seed. Today, the canals surrounding the island are the only traces of this former, highly learned composition.
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NINFA: GARDEN, GENIUS LOCI AND TERRITORY

The special character of the Ninfa park, situated to the south of Rome, is above all in the coherent manner in which it has been transformed over time. Both an archaeological site and a landscaped garden, it is strongly marked by a romantic vision of nature, man and history. The park is closely connected to the history of the Caetani family, who first laid out the park during the 1920s. The present article offers a reading of the park’s landscape features and of its deeper values: its history, its geographical position, its botanical composition and the ideals that it incarnates. Particular attention is paid to its spiritual and poetic dimensions, perceptible in the garden itself but also in the way it is managed today by the Roffredo Caetini Foundation. This management is based today on ecological principles and on special attention paid to the unceasing, humble and patient dialogue between gardener and garden. Changes to the site—the Garden of the Soul and the Ecological Garden, recently completed—illustrate the characteristics of the park as a whole and the coherence with which its development is being pursued. Finally, the complex and often difficult relations between the park and its surrounding territory are also examined.
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